“Hey, _" 2022

Solo Exhibition "Hey, _" Kobe Art Village Center,
Kobe, Japan

weather observation equipment, video, sound,
tapestry, distiller, plant,

Blower, Heater, Mixed media, Size variable

Research on "Greetings," a stay on an uninhabited
island The work was based on research on
"greetings," a stay on an uninhabited island, and a
wind cave on the Oga Peninsula.

The artist states, "Within the scale of nature, a
particular individual comes together within that
scale, and that individual is itself." Each work
relates to the experience of the research, and is
intended to "sense the thing itself. Each work is
related to the experience of the research, and
leads to a compound experience of "sensing the
thing itself. Each work is related to the experience
of the research, leading to a complex experience of
"sensing the thing itself.

The weather observation equipment installed on
the rooftop weather data measured in real time.
The weather observation equipment on the roof
controls each artwork based on real-time weather
data.

When you sit on the sofa, the artist will tell you
the story of the "thingness" experience from a
different location. The artist narrates the story of
the "itself" experience from a different location.
The devices, plants, and images around you
represent the story. represent the story.

Inside the film room, heat is circulated by a
blower and heater. The heat is circulated inside
the film room by a blower and a heater.
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Solo Exhibition "Hey, _" Kobe Art Village Center, Kobe, Japan
weather observation equipment, video, sound, tapestry, distiller, plant,
Blower, Heater, Mixed media, Size variable

Research on "Greetings," a stay on an uninhabited island The work was based on research on "greetings," a stay on an uninhabited island, and a wind cave on the Oga Peninsula.

The artist states, "Within the scale of nature, a particular individual comes together within that scale, and that individual is itself." Each work relates to the experience of the research, and is intended to "sense the thing itself. Each work is related to the experience of the research, and leads to a compound experience of "sensing the thing itself. Each work is related to the experience of the research, leading to a complex experience of "sensing the thing itself.

 The weather observation equipment installed on the rooftop weather data measured in real time. The weather observation equipment on the roof controls each artwork based on real-time weather data.

 When you sit on the sofa, the artist will tell you the story of the "thingness" experience from a different location. The artist narrates the story of the "itself" experience from a different location. The devices, plants, and images around you represent the story. represent the story.

 Inside the film room, heat is circulated by a blower and heater. The heat is circulated inside the film room by a blower and a heater.


“Weathering with island" 2021

VOU, Kyoto, Japan
weathering with island ,3D model video , sound , tapestry,
distiller , plant , drifter ,size variable

Every time | visit an uninhabited island, | see it weathering.
Over a vast amount of time, the island now retains its original
form. To symbolize each moment of weathering, the work is
composed of symbolic images and videos of the island
experience, 3D printed models of the weathering process on
the island, island plants, and drifting objects, along with the
time it takes to distill fresh water from seawater.

On the uninhabited island where | have been working
regularly since 2017, | have spent time on the island, where
the tides have been high over and over again, and |
sometimes feel as if each wave, wind, stone, and even the
smell of rotting flotsam has its own subject, and speaks to
me.
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“Weathering with island" 2021
  VOU, Kyoto, Japan
weathering with island ,3D model video , sound , tapestry , distiller , plant , drifter ,size variable

Every time I visit an uninhabited island, I see it weathering. Over a vast amount of time, the island now retains its original form. To symbolize each moment of weathering, the work is composed of symbolic images and videos of the island experience, 3D printed models of the weathering process on the island, island plants, and drifting objects, along with the time it takes to distill fresh water from seawater.
On the uninhabited island where I have been working regularly since 2017, I have spent time on the island, where the tides have been high over and over again, and I sometimes feel as if each wave, wind, stone, and even the smell of rotting flotsam has its own subject, and speaks to me.


“Yakata" 2017

Shoji Funakawa + Saya ( Tenniscoats ) "Yakata
Yamamoto Seika , Osaka, Japan

Found Objects, Photography, Performance
Sound

Size variable

A collaborative work with musician Saya
(Tenniscoats) | created this work by overlapping
the experience of my stay at Yamamoto Seika with
my experience on the island, using objects found
in the factory as drifting objects in the closed
Yamamoto Seika (confectionary factory) in Osaka.
During our stay on the island, Saya and | picked up
the same melody from the sound of the waves and
created a new song based on the experience of the
song we heard, the experience of evacuation
covered by large waves, and our encounter with

drifting objects of unknown origin. The songs were
composed from the common experience of the
flow of time on the island and the flow of time on
the island, and were performed in a space
composed of tools used in the confectionery
industry and everyday items at Yamamoto Seika.
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“Yakata" 2017

Shoji Funakawa + Saya ( Tenniscoats ) "Yakata
Yamamoto Seika , Osaka, Japan
 Found Objects, Photography, Performance
 Sound
 Size variable

A collaborative work with musician Saya (Tenniscoats) I created this work by overlapping the experience of my stay at Yamamoto Seika with my experience on the island, using objects found in the factory as drifting objects in the closed Yamamoto Seika (confectionary factory) in Osaka. During our stay on the island, Saya and I picked up the same melody from the sound of the waves and created a new song based on the experience of the song we heard, the experience of evacuation covered by large waves, and our encounter with drifting objects of unknown origin. The songs were composed from the common experience of the flow of time on the island and the flow of time on the island, and were performed in a space composed of tools used in the confectionery industry and everyday items at Yamamoto Seika.


"Funakawa" 2017
“Akita" Akita Public Art University Gallery BIYONG POINT, Akita, Japan

Ventilation fan, sound
Floodlight, large format photograph
Dog's Remains

From thoughts about proper names and peculiarities

| trace the roots of my own surname and the Akita dog.

and the Akita dog | met, | found my own identification

Inspired by the way | used to walk with my deceased dog

Inspired by the way he used to walk with his deceased dog, he climbed the volcano that
caused the uplift of the land of Oga Peninsula, the birthplace of his family name.

The sound of the Akita dog's breathing is combined with the sound of the Akita dog's
breathing on the way to the summit of the volcano

and the breathing sound of the Akita dog.

When the string of the ventilation fan is pulled, the ventilation fan turns, and the sound
of the deceased dog illuminated outside through the gap in the ventilation fan is heard.
Through the ventilation fan, | could see the remains of my deceased dog illuminated
outside.

| was born on Tanegashima Island, and my grandfather told me that the family name of
Funakawa

| was told by my grandfather that the family name of Funakawa came from the Oga
Peninsula.

Sakura, an Akita dog | met, was a dog that had been rescued from a no-kill shelter.
She is a dog, and in some cases, she is recognized as a mongrel.

As a human being and a funakawa, | am only me.

| am a human being, Funakawa, and Sakura, an Akita dog, is only Sakura.

We are both beings who can think of each other as having solidified through our
contingent circumstances.

| feel the identity between Sakura and myself.
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"Funakawa" 2017
“Akita" Akita Public Art University Gallery BIYONG POINT, Akita, Japan
 
Ventilation fan, sound
 Floodlight, large format photograph
 Dog's Remains

 From thoughts about proper names and peculiarities
 I trace the roots of my own surname and the Akita dog.
 and the Akita dog I met, I found my own identification
 Inspired by the way I used to walk with my deceased dog
 Inspired by the way he used to walk with his deceased dog, he climbed the volcano that caused the uplift of the land of Oga Peninsula, the birthplace of his family name.
 The sound of the Akita dog's breathing is combined with the sound of the Akita dog's breathing on the way to the summit of the volcano
 and the breathing sound of the Akita dog.
 When the string of the ventilation fan is pulled, the ventilation fan turns, and the sound of the deceased dog illuminated outside through the gap in the ventilation fan is heard.
 Through the ventilation fan, I could see the remains of my deceased dog illuminated outside.
 I was born on Tanegashima Island, and my grandfather told me that the family name of Funakawa
 I was told by my grandfather that the family name of Funakawa came from the Oga Peninsula.
 Sakura, an Akita dog I met, was a dog that had been rescued from a no-kill shelter.
 She is a dog, and in some cases, she is recognized as a mongrel.
 As a human being and a funakawa, I am only me.
 I am a human being, Funakawa, and Sakura, an Akita dog, is only Sakura.
 We are both beings who can think of each other as having solidified through our contingent circumstances.
 I feel the identity between Sakura and myself.


“Weathering with heteronomy" 2021
Rigas Performances festivals Starptelpa
2021" Rigas Performances festivals
Starptelpa,Riga Online Performance
Video (59:27)

Lolita Epnere, a dancer from the Baltic coast
of Latvia, and | each head from our homes to
the water's edge, giving directions to each
other's body movements via video chat. |
took directions from my partner via what |
could see on camera along the way, holding
my hand out toward the sun, rubbing my skin
against the rust of a bridge, and wading in
the sand as we talked about the weather, the
plants along the way, and the seasons. The
performance ended with the participants
making flower crowns out of white clover,
and finally presenting them to the water's
edge. The performance was broadcast live on
the online festival. The performance was
broadcasted live at the online festival.
Through video and audio, the audience
experienced the reality of other people and
accidental discoveries through their own
bodies as they acted in heteronomy.

The subtitles of the live broadcast read as
follows

"In order to feel each other, you use my body,
and | use yours.

SUMO 2014

Varanasi Ritual Hall , India Performance
Video (18:41)

On the coast of the Ganges River in Varanasi,
India.

Every day in the morning and in the evening,
a sumo-like event was held at a ritual site on
the banks of the Ganges River in Varanasi,
India.

The local people gathered around the ring
and gave a kind of prayer of congratulation.
A crowd of local people gathered around the
ring, and the rules were

The rules were constantly corrected by those
who participated in the

from thoughts about communality and
consensus building.

This production was unfolding and

game that began with no one knowing the
rules and

Because of its purposelessness, consensus
was easily formed, and

The number of people who participated in the
game created rules and consideration for
each other.

Eventually, without my friends and |
participating

In the back alley, children were engaged in a
kind of wrestling match that | did not
understand.

in the back alley, without my friends and |
participating.

"Bird burial" 2010

Sichuan, China Video (14:40)

| filmed this video during my visit to
Tibet in 2010, assisting the performers
of the bird burial ceremony. | felt my
ethical standards were violated when |
saw the corpse being eaten by the
birds, but the scene was idyllic, and |
could clearly feel the relationship and
cycle between nature and human
beings. After the body, bones and all,
was eaten, the vulture circled in the
sky and went somewhere.

Feel yourself."



船川翔司

船川翔司

船川翔司

船川翔司
“Weathering with heteronomy" 2021
Rīgas Performances festivāls Starptelpa 2021" Rīgas Performances festivāls Starptelpa,Riga Online Performance
Video (59:27) 

Lolita Epnere, a dancer from the Baltic coast of Latvia, and I each head from our homes to the water's edge, giving directions to each other's body movements via video chat. I took directions from my partner via what I could see on camera along the way, holding my hand out toward the sun, rubbing my skin against the rust of a bridge, and wading in the sand as we talked about the weather, the plants along the way, and the seasons. The performance ended with the participants making flower crowns out of white clover, and finally presenting them to the water's edge. The performance was broadcast live on the online festival. The performance was broadcasted live at the online festival. Through video and audio, the audience experienced the reality of other people and accidental discoveries through their own bodies as they acted in heteronomy.
The subtitles of the live broadcast read as follows
"In order to feel each other, you use my body, and I use yours.
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SUMO 2014
Varanasi Ritual Hall , India Performance
Video (18:41)
On the coast of the Ganges River in Varanasi, India.
Every day in the morning and in the evening, a sumo-like event was held at a ritual site on the banks of the Ganges River in Varanasi, India.
The local people gathered around the ring and gave a kind of prayer of congratulation.
A crowd of local people gathered around the ring, and the rules were
The rules were constantly corrected by those who participated in the
from thoughts about communality and consensus building.
This production was unfolding and
game that began with no one knowing the rules and
Because of its purposelessness, consensus was easily formed, and
The number of people who participated in the game created rules and consideration for each other.
Eventually, without my friends and I participating
In the back alley, children were engaged in a kind of wrestling match that I did not understand.
in the back alley, without my friends and I participating.
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"Bird burial" 2010
Sichuan, China Video (14:40)
I filmed this video during my visit to Tibet in 2010, assisting the performers of the bird burial ceremony. I felt my ethical standards were violated when I saw the corpse being eaten by the birds, but the scene was idyllic, and I could clearly feel the relationship and cycle between nature and human beings. After the body, bones and all, was eaten, the vulture circled in the sky and went somewhere.
Feel yourself."
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